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Professor Bryant Mangum 
 
Description of the Plan of Study and Assignments 
 
The student will read every story that comes out in The New Yorker during the sixteen 
weeks of the semester (approximately14 issues). There will be two oral reports, and there 
will be written reports associated with these reports.  One goal is that the student will be 
forming ideas about what appear to be the characteristics of the New Yorker short story of 
the 21st century—in contrast to the New Yorker story of the 20th century—and the student 
will select one New Yorker author to focus on and write an end-of-term paper which 
involves a study of at least three of this author’s stories.  This study will involve the 
compiling of a primary and secondary source bibliography for the author I have chosen to 
focus on.   
 
This Honors Version of the New Yorker course will use as a foundation this component 
of the course outlined on the graduate syllabus: 
 

The New Yorker short story probably “causes more debate, and results in more 
distemper, than anything else about the magazine," observes Dale Kramer in Ross 
and The New Yorker.  One of the major reasons for this debate is the denial by 
many (among them New Yorker editors and staff members through the years) of 
the existence of "a New Yorker story."  In this honors version of the course the 
student will read and discuss stories by writers from each of these categories: (1) 
those whose work has appeared regularly in the magazine and who are by 
reputation New Yorker writers, (2) those who have published stories or poems in 
The New Yorker but who are not known as New Yorker writers, and (3) writers 
who publish regularly in the magazine but whose stories or poems seem at first 
glance odd choices for the magazine given its audience.  Against these three 
groups will be placed the fiction writers whose work happens to appear in the 
current issues of The New Yorker during the semester.  One major objective will 
be to determine if there is such a thing as "a New Yorker story" and if it makes 
sense (particularly in light of obvious changes in the magazine after the Harold 
Ross and William Shawn eras) to talk about The New Yorker School of fiction. In 
the course of the semester the student will also be examining historical details 
about the magazine, including the editorial principles upon which Ross founded it 
in 1925 and the degree to which Shawn carried Ross's vision into the 1980's.  
While the focus will be sharply on The New Yorker of Ross and Shawn, the “old” 
New Yorker, the student will at the same time be looking at the “new” New 
Yorker, the magazine that has evolved since Shawn’s departure in 1987—The 
New Yorker of editors William Gottlieb, Tina Brown, and now David Remnick. 
 
 
 
 



Assignments  
 
A.    Assigned readings from list of stories from The New Yorker, including short 
stories and background readings, including occasional written responses to 
prompts. (5% of course grade) 

B.    3- page historical report on a topic chosen from a list of possible topics. 15% 
of course grade. The paper will include a list of works consulted.  

C.   Comprehensive Bibliography for a selected author who will be the main focus 
for the final, end-of-term paper (primary and secondary) and Prefatory Note 
explaining your process. 20% of grade.  
 
D.    An oral report at mid-semester on the material discovered in the course of 
research for the long, end-of-term paper. 10% of course grade. 

E. A thesis-driven paper growing out of research centering on one story by the 
chosen author. The paper will contain a bibliography of relevant sources.  15% of 
course grade.   
    
E.   Final paper:  a paper of approximately 15-20 pages exploring an original 
thesis about the short fiction of the author chosen. 35% of course grade.  
 

Scheduled Meeting Times 
 
There will be meetings approximately every other Monday with Professor Mangum to 
discuss the readings from the New Yorker issues that have appeared since the last 
meeting. 


